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Co-Lab: Contemporary Art and Savoir-faire 
[bookmark: _GoBack]Biographies – Artists 
[image: ]Khalid Shafar was born in 1980 in Dubai, United Arab Emirates. As a business graduate of the American University in Dubai Khalid worked in marketing for almost seven years. In 2005 Khalid completed a degree in Fine Arts in Interior Design and by the end of 2009 had decided to follow his passion for design. Khalid studied and specialized in furniture & objects design, first at Central Saint Martins College of Art and Design in London, UK, then at the Centre for Fine Woodworking in Nelson, New Zealand. 
In 2011 Khalid opened his own studio in Dubai and in November 2012, he inaugurated his first showcase space ‘KASA’. 
Among his notable international collaborations, Khalid collaborated with the Brazilian duo Campana Brothers on an installation for Abu Dhabi Art 2010. He also collaborated with the historical French cabinetmaker Moissonnier, with the carpet industry leader Tai Ping, with the American Hardwood Export Council – AHEC, with the design brands Kartell, COS, and many more on special limited-edition releases.
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Talin Hazbar was born in 1988 in Aleppo, Syria and raised in Sharjah, in the United Arab Emirates. She lives and works today across the United Arab Emirates. Along her Bachelor of Architecture from the American University of Sharjah, Talin bridges art and design through her work. Hazbar's tries to accentuate the importance of designing within natural systems, revealing processes, experimenting with materials to understand the behaviour, and recall structures. Talin's aim is to create diverse realities. Working closely with materials raises questions, creates new relationships with spaces. Her aim is to immerse the viewers in a temporal and physical vastness. 
In her work, transitory is defined through creating structures that allow for growth within certain set of parameters where we control and predict its growth but always allow for unpredictable moments to exist. 
Those creations seem timeless, artefacts of an ambiguous future or present that question our notions of time.


[image: ]Vikram Divecha (born 1977, Beirut) is a Mumbai-bred artist based in Dubai, UAE. His work addresses labour, time and value. His practice has developed around what he calls “found processes”— those forces at work within state, social, economic and industrial spheres. Intervening directly on these processes, Divecha introduces “glitches” or realigns a system, generating an altered, amplified outcome. Constantly negotiating for existing material, space and labour, he navigates communities in deepening dialogues with potential participants. By aligning himself to the system, Divecha adapts his strategies as the project itself evolves. Re-contextualizing the ebb and flow of goods through a warehouse, re-framing agency among municipal gardeners, and superintending the re-generation of context as uprooted bricks from a bus stop are re-laid elsewhere— such are the situations created across a practice invested in the social dynamics of actual urban space. His engagements translate into public art, sculptural installations, video and drawings. 
Exhibitions include Domestic Affairs, Gallery Isabelle van den Eynde (2016), Portrait Sessions, Tashkeel, (2016), Warehouse Project, Alserkal Commission, (2016), DUST, Centre for Contemporary Art, Warsaw (2015).

[image: ]Zeinab Alhashemi was born and is based in Dubai. She is a conceptual artist and designer specializing in site-specific installations, spatial art and modern public sculpture. Often experimenting with new materials and techniques, she creates contemporary works that reinterpret the symbols and traditions of her Emirati culture. 
Her practice is driven by an ongoing exploration of the concepts of space and time, producing interactive works that give viewers a different perspective on the landscape they are situated in, and the history it holds. By deconstructing and reconstructing her chosen medium, she brings to the foreground that which would normally be overlooked.
Alhashemi also enjoys encouraging collaborations between different artisans and craftsmen. She describes her artistic process as a journey, where she plays the role of the dreamer chasing her mirage, to forge a connection between a glorious past and the magnificent present, in which she will engage with those who work with her, giving and taking in order to create a new direction, the middle ground, the artwork; a never repetitive, always challenging piece.






[image: ]Biographies – French Manufacturers 
Mobilier national et Manufactures des Gobelins, de Beauvais et de la Savonnerie 
Successor to the Garde-Meuble of the Throne, created in 1604 by Henri IV and reorganised in 1663 by Louis XIV, the National Furniture Collection (Mobilier national) is responsible for furnishing the official buildings and presidential residences of the French Republic. 
Its other mission is to preserve and restore a collection accumulated over the centuries. In the past, these articles of furniture and works of art were used to decorate France’s royal or imperial residences. The collection comprises some 100,000 pieces of furniture and textiles.
To maintain this collection, the Mobilier national has seven restoration workshops – for tapestries, carpet restoration, upholstery, carpentry for chairs, cabinet-making and restoring chandeliers – which ensure the continuity of excellence and traditional skills. Since 1937, it has also been in charge of the national factories of Gobelins, founded in 1662 by Louis XIV, Beauvais (1664), and the Savonnerie (1627), but also, since 1976, the lace conservation workshops at Alençon and Le Puy-en-Velay. 
In addition, the organisation has a Research and Creation workshop, established in 1964, to promote contemporary design within France’s official buildings. In over 50 years of activity, it has produced more than 600 furniture prototypes by about 100 designers. 
The Mobilier national reflects the prestige of French traditions, the culture of excellence that surrounds its exceptional know-how and the sheer vitality of its artistic creativity and contemporary design.

Sèvres - manufacture et musée nationaux 
Since 1740, the Manufacture de Sèvres has always encouraged the production and distribution of works in ceramic. Traditional manufacturing techniques have been in the service of innovation, to improve the existing forms and create new ones. Porcelain becomes a medium of high artistic craftsmanship expression. These ancient crafts are transmitted from one generation to the next: they have today become unique. Sèvres also thrives on the excellence of its materials, which are made in-situ, an ancestral savoir-faire meticulously preserved down through the centuries. Exception, creation and boldness are the three core values of this prestigious institution that never ceases to renew itself. 
Royal first, then imperial and today national, Sèvres has always cultivated artistic collaborations. Among the first artists to be associated with Sèvres were the silversmith Jean-Claude Duplessis, the sculptor Etienne-Maurice Falconet and the painter, François Boucher. They were invited by Louis XV to participate in defining the identity of Sèvres’ production. Hundreds of artists (painters, sculptors, ceramists, designers, architects, etc) have followed in their footsteps and created some marvellous works of art in the manufacture’s workshops: from Jacques Emile Ruhlmann to Jean Arp in the 50’s to, more recently, Arman, Louise Bourgeois, Michelle de Lucchi, Zao Wou-Ki, Chu Teh-Chun, Pierre Soulages, Betty Woodman, Johan Creten, Barthélémy Toguo, Lee Ufan and Giuseppe Penone.

MTX – Broderie architecturale 
Since its foundation in 1939, the embroidery workshop Montex has been working with leading fashion designers. Recognized as one of the most innovative partners of Haute Couture, it experiments, invents and pushes further the gesture and the techniques. Under the artistic direction of Annie Trussart since 1987, Montex has renewed the classical repertoire, providing a new perspective on contemporary crafts. Working closely with the famous Maison of the rue Cambon for many years, the Montex Workshop joined the Chanel group in 2011. 
Artisan of the French luxury, Montex is constantly moving the lines of tradition as demonstrates MTX, a new creative department, launched in 2013 that develops innovative applications which implement the skills of embroidery in the scale of architecture.
Emancipating the embroidery from its traditional support, MTX opens a new territory between interior architecture and sculpture. With a unique expertise in the design of structural and ornamental surfaces, MTX creates walls and trellises that punctuate the space, micro-architectures that redefine volumes or wall textures that transform the interiors.
Handmade and custom designed, MTX productions defy scale. These unique pieces, made of fragments of color and light, combine the precise techniques of embroidery with the immensity of architecture. The great delicacy of their compositions hide a technical mastery that relies as much on the skill of the embroiderers as on the most modern engineering tools. 
With MTX, the Montex Workshop extends to architects, interior designers and collectors, the excellence of its achievements.

Verrerie de Saint-Just
The Glassworks at Saint-Just was founded in 1826 by Royal Order of Charles X, King of France. The Glassworks at Saint-Just reached a significant turning point in 1865 when Mathias André Pelletier, the new owner and famous glass craftsman, decided to concentrate production on coloured window glass production, rather than making bottles and ware. In 1921, Saint-Gobain, the leading glass producer in Europe, became interested by the technical knowledge of Saint-Just, so both firms decided to join forces. It was not until 1961 that Saint-Gobain proceeded with a full takeover of manufacturing. Gradually, between the 19th and 20th Century, the Glassworks became a renowned reference in terms of ecclesiastical and secular stained glass creation and restoration throughout Europe. Saint-Just has worked with the greatest glassmakers and artists that have created Europe’s finest stained glass such as Marc Chagall in Reims, Zurich, Jerusalem and New York, Henri Matisse in Vence, Fernand Léger in Caracas, Georges Braque, Georges Rouault, Léonard Foujita, Joan Miró and many more. Internationally famous modern artists/designers like Philippe Starck, Peter Marino and Alessandro De Santillana have also used Saint-Just coloured glass, for instance when creating the Baccarat Showroom in Paris, the Louis Vuitton shop in Shanghai and several creations in mouth blown glass for privet residences. Today, Saint Just do wants to immortalize this French know-how by associating with artists, designers, architects who will sublimate our unique material.
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