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Highway Gallery
Image Sheet

Louvre Abu Dhabi launches the world’s first and only guided highway art gallery on the 15 of February 2018 in celebration of the UAE’s month of innovation.
Drivers will have the opportunity to experience the museum’s artworks like never before. Large roadside recreations of the masterpieces can be seen on the E11/Sheikh Zayed Road.

As vehicles approach each piece, they will be able to hear 30 second story about the upcoming masterpiece. As a result, each piece will come alive through the vehicles’ speakers.  In partnership with Abu Dhabi Media Company, drivers can learn more about each artworks by tuning in to one of three radio stations: Radio 1 FM (100.5 FM), Classic FM (91.6 FM) and Emarat FM (95.8 FM).   

Some of the masterpieces, which span from prehistory to the present, include Vincent Van Gogh’s 1887 Self Portrait, a 2,000-year-old coin from the United Arab Emirates, one of the first statues ever created by humans and a beautiful portrait of La Belle Ferronnière by master of the Italian Renaissance Leonardo da Vinci.

	[image: ]
	
Osman Hamdy Bey
Young Emir Studying
Turkey, Istanbul (?)
1878
Oil on canvas
45.5 x 90.0 cm, 73.0 x 118.2 x 13.8 cm
Louvre Abu Dhabi, Abu Dhabi
© Louvre Abu Dhabi / Agence Photo F
A Turkish archaeologist and painter, founder of the Istanbul Archaeological Museum, Osman Hamdi Bey was the great pioneer in the promotion of ancient history and archeology in Turkey. His painting is rich in references. Formed in Paris in the academic tradition with Gustave Boulanger, he develops a work that bears the stylistic accents in which he portrays oriental scenes, as here the Young Emir studying, which, under the guise of authenticity, are actually totally made up from the combination of disparate elements. 
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Piet Mondrian
Composition with Blue, Red, Yellow and Black
Paris, France, 1922
Oil on canvas
91.8 x 62.2 cm, 79.0 x 49.5 cm, 115.4 x 85.4 x 8.6 cm, approx. 27.0 kg
© Louvre Abu Dhabi, Abu Dhabi
© 2015 Mondrian / Holtzman Trust
Permission must be requested to Mondrian Trust for publication in english distributed in the US or worldwide and on internet: an email can be sent to info@mondriantrust.com with details about the nature and the purpose of the reproduction (measures, number of copies, context of distribution: educationnal, advertisement, or merchandising etc.)

Piet Mondrian (1872–1944) stopped working with anything but the primary colours red, yellow and blue and the non-colours grey, white and black in 1934. He used right angles and the principle of “constant ratio” in his compositions to construct asymmetrical grids of vertical and horizontal lines cadenced by rectangular planes of different shapes and sizes. Pushed back towards the edges, the planes of colour seem to draw the eye towards a space extending beyond the painting itself. Despite this, rigorous composition emphasizes the flatness of the work and asserts its reality: “Only pure relations between pure constructive elements can lead to pure beauty”.
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“Mari-Cha” lion
Southern Spain or southern Italy 
1000–1200
Bronze
© Louvre Abu Dhabi
This monumental lion is one of the most important Islamic works of art from the Mediterranean region. The tube in the animal’s mouth, the opening in its belly and its hollow body suggest that the object once produced a roaring sound and was thus an automaton.
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Vincent van Gogh
Self-Portrait
Autoportrait
France
1887
Oil on canvas 
44 x 35.5 cm
Musée d'Orsay 
© Musée d'Orsay, dist. RMN-Grand Palais / Patrice Schmidt
This self-portrait was painted in autumn 1887, during Van Gogh's Paris period (February 1886 – February 1888). As this self-portrait shows very clearly, this period is very significant in the development of the artist's work since he discovered Impressionism at this time. His palette, which had previously been dominated by dark, blackish-brown ochre, became permanently lighter. In addition, the pure, expressive colour placed in separate, juxtaposed strokes expresses his fiery temperament. The fast painting method and spare use of materials makes this self-portrait exceptionally expressive. 
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Leonardo da Vinci
Portrait of a Woman, called La Belle Ferronnière
Italy, Milan, 1495–1499
Oil on wood
Musée du Louvre, Paintings Departement
© Musée du Louvre, dist. RMN / Angèle Dequier
Leonardo da Vinci is probably one of the most famous and popular artists in the history of art. Louvre Abu Dhabi will have the opportunity to display one of his most attractive works - a portrait of an elegantly dressed young woman painted when the artist was based in Milan. Thematically, this picture will illustrate Renaissance artists' quest for naturalism with the aid of the new technique of oil painting. It will echo Louvre Abu Dhabi's own Bellini’s Madonna and Child, also painted in oil on wood, another head-and-shoulders portrait in which the figure is depicted behind a parapet and against a dark background.
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Sarcophagus of Henuttawy: coffins and mummy's wrapping
Egyptian civilisation 
Egypt, 950–900 BCE
Painted wood, stuccoed and painted cloth 
© Louvre Abu Dhabi / Thierry Ollivier
To ensure her survival in the afterlife, Henuttawy, the daughter of Pharaoh Shoshenq, was buried in an exceptional set of sarcophagi. The inscriptions, gilded mask and rich, painted decorations all served to heighten the physical and symbolical protection of the princess.
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Monumental statue with two heads
Jordan, Ain Ghazal
About 6500 BCE
Plaster, bitumen (eyes)
© Department of Antiquities of Jordan
© Louvre Abu Dhabi / Jonathan Gibbons
This bust, with its two fascinating faces, is one of the oldest monumental statues in the history of humanity. Whether the pair of figures represents two ancestors or divinities, the statue reflects the beliefs that were held in the Neolithic village of Ain Ghazal.
This statue is considered one of the first in World History. It belonged to a time of great innovations for humanity, sometimes called the “Neolithic Revolution”. 
Alongside a brand new way of life, based on early agriculture and herding, villagers developed new cultural practices, modeling for the first time ever large scale plaster statues.
These new practices probably echoed new thoughts and beliefs: the Ain Ghazal statues might represent ancestors or deities that first farmers and herders worshiped. 
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Édouard Manet
The Fife Player
France, Paris
1866
Oil on canvas 
Musée d’Orsay 
© Musée d'Orsay, dist. RMN-Grand Palais / Patrice Schmidt
Manet's work epitomizes the sensibility of modern artists in search of new sources of inspiration. Fascinated by Velasquez' Pablo de Valladolid, which he first saw in the Museo del Prado in 1865, Manet borrowed several features from it in The Fife-player, painted the following year - notably the disappearing background, which especially struck him, and which he compared to air surrounding the figure. Manet chose a subject from everyday life - an anonymous boy soldier whom he turned into a monumental figure like a Spanish grandee, set in an indeterminate space. He also used a simplified language, a limited palette, and colours applied in flat blocks. Alongside The Bohemian, with its quintessentially Spanish subject, The Fife-player illustrates in a different and complementary way the influence of paintings from the Spanish Golden Age on Manet's work.
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Coin bearing the name of Abi’el inspired by Alexander the Great
United Arab Emirates
300–1 BCE
© Al Ain Museum
After seizing the area of the Pangaion Hills and its deposits of gold and silver, Philip II of Macedonia (359−336 BCE) began to issue important coinage in those metals. His staters circulated as far as the borders of Gaul in the west, where they were reproduced and then reinterpreted by the local peoples, as eloquently attested by this stater issued by the Aulerci Cenomani tribe.
Very widely distributed, the Macedonian currency reached the edges of the Hellenistic world, where it was sometimes reproduced and reinterpreted by local populations. Although the territories of the Parisii in Gaul were separated from the kingdom of Abi’el in the United Arab Emirates by almost 7000 kilometres, the coins of the two powers resemble one another extraordinarily, with their stylised and schematised head of Heracles-Alexander.


	[image: ]
	
Gilbert Stuart
George Washington, First President of the United States
United States
1822
Oil on canvas 
112.1 x 87.6 cm, 146.5 x 122.0 x 11.0 cm (with frame) 
Louvre Abu Dhabi
The hero of the War of Independence against Great Britain, George Washington became the first president of the United States of America. Gilbert Stuart (1755−1828), his principal portrait painter, produced a hundred works based on the traditional European model for portraits of sovereigns, as here, in which he places Washington against the background of a red drape and a rainbow, the symbol of the promised land in the Bible and a metaphor here of hope in a new nation. However, art no longer had the purpose of glorifying a princely figure as a hero. With his sober dress and serene expression of maturity, Washington is shown working for his people as a man of action and vision, his hand resting with assurance on a document, the antithesis of the impetuous dynamism of the portrait of Napoleon. In this solemn portrait, the focus is on his subject’s psychological strength, his visionary gaze, and the experience acquired with age.
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